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Night and Day in “Koya Hijir1”

Mark Jewel

In this essay I propose to consider Izumi Kyodka’s most famous
story, ‘“Koya Hijiri,” as an example of fantastic literature. My
working definition of ‘‘fantastic’’ will be the one provided by Tzvetan
Todorov in his study of the genre: the hesitation of the reader, and
usually the main character, between a natural and a supernatural
explanation of events described in a story.” This definition may have
to be modified somewhat to accommodate the analysis that follows,
but Todorov’s distinctions between the uncanny, the fantastic, and
the marvelous seem a useful way to account for the narrative function
of the supernatural in many of Kyoka’s works, allowing for a more
precise and hence more satisfactory exploration of the relationship
between reality and imagination in Kyoka than has hitherto been the
case.

Tt is commonly observed that Kyoka’s interest in depicting the
uncertain boundary between the real and the imaginary is reflected
in his use of a setting intermediate between the human world and
the world beyond.?> Here the rules of the everyday world are suspended,
if only temporarily, and human beings and supernatural agents are
allowed to associate: the real and the imaginary mingle, or at least
appear to mingle. For an ordinary mortal, entry into this realm

entails the risk of madness or death upon return to the ordinary
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